ARTHI 3806-01											        Fall 2015
Topics in Art and Society: Food in Art – An Edible History			    		      Art History
Friday 2:30-5:20								           			3 credit hours
Baty House 102

Instructor: Erin Dahl									       Office: 302 Baty House
Office Hours: Friday 9:30-11:30 pm, or by appointment				       Email: edahl@kcai.edu
Website: foodinart.weebly.com (no www.)
           
Course Description
This course will examine the significance of food in human history as depicted in works of art: mosaics, frescos, paintings, sculpture, prints, drawings, photographs, films, and contemporary installation and performance art. The history of human civilization is inextricably bound to the history of food. Using objects of visual and material culture, we will survey the history of food and eating chronologically, from Prehistoric times to the present, and we will examine the role of food topically, analyzing its place in such aspects of human life and society as agriculture and commerce; famine and war; religion, ritual, and taboo; medical theory and diet; hospitality and power; eating and manners; technology and the household; age and gender; wealth and poverty; class and ethnicity; popular culture and national identity; changing tastes and the evolution of fashion; and myth and memory.

Required Text
There are no required textbooks to purchase for this class.  All of your readings will be made available to you on our class website.

Grading:  
Class Participation (including discussions) 10%
Midterm 30%
Final 30%
Research Paper and Presentation 30%

A 94-100%	A- 90-93	B+ 87-89	B 84-86	B- 80-83	C+ 77-79
C 74-76	C- 70-73	D+ 67-69	D 65-66	F 64 or below

Examinations 
There will be two examinations in this class: one midterm and one final. 
Midterm: Friday, October 9
Final: Friday, December 11

Individual Research Paper 
The research paper for this course will require each student to choose an object, painting, film, photograph, drawing, installation, performance piece, work of art or work of literature (such as a recipe, diary, poem, short story), etc. and then write a social history that contextually investigates the object within the larger social issues surrounding the work of art or works of art.  Finished papers, 12-16 pages in length (not including bibliography, images, or title page), will be turned in at the beginning of class on Friday, November 20th.  Papers handed in after the start of class will be considered late and will not be accepted.

Questions? Problems? Frustrations?  I place a priority upon making myself accessible to students, and do my best to be extremely flexible when it comes to meeting and talking with students who would like help.  My e-mail address and office hours are located above, and I am always more than willing and happy to answer questions, discuss problems, and ease anxiety.



What I expect from you: 
To show up on time and leave when dismissed; to participate politely and actively in class discussion; to listen to others in the class when not speaking; to refrain from distracting me or your classmates.

What you can expect from me: 
To show up on time; to explain all aspects of the course clearly; to allow everyone a chance to speak; to encourage questions; to return graded assignments in a timely fashion; to do my best to provide you the best environment to learn and succeed.

What you should expect from each other: 
To refrain from anything that might distract fellow students, including but not limited to: cell phone use (taking calls, texting, message alerts, rings, or other noises); laptop use (playing videos, music or games during class, surfing the web, visiting social media websites, etc.); other extraneous noises; side conversations; showing up late or leaving early; packing up early.

Expected Learning Outcomes
Upon completion of this course, students should be equipped with a sufficient vocabulary for discussing works of art in a clear and articulate manner, both in writing and verbally.  Students should have a basic understanding of the historical events that have affected the art discussed in class, and should be able to identify major works and analyze them in formal terms.  Students should demonstrate the ability to express thoughts clearly and effectively, have the ability to analyze and critically assess issues and ideas, and have the capacity to address art, artistry, and aesthetics from a position of cultural, historical, political, and philosophical awareness and understanding. 

Late work will not be accepted (no exceptions other than documented emergencies).  Emailed papers will not be accepted.  Papers must be printed in the proper format, stapled or paper clipped, in clean order, and turned in at the beginning of class.
 
Attendance and Punctuality
My attendance policy allows you three absences; use them well.  For each absence beyond three your course grade will be lowered one grade.  I am sympathetic to people who become ill but the simple fact is that you must attend class in order to learn.

Come to class on time.  If you make a practice of coming late to class that will be noted and will be reflected negatively in your final grade.  Two tardy appearances equal one absence.

4 absences=final grade reduced by one letter
5 absences=final grade reduced by two letters
6 absences=failure of the course
2 tardies=1 absence

Note: I will count you absent if you are more than 15 minutes late or if you leave early.  I will also count you absent if I see you sleeping, sending text messages, doing crossword puzzles, reading the newspaper, chatting to your neighbor, or otherwise preoccupied while I am lecturing.  I expect you to be both physically and mentally present during scheduled class time. 

Consistent attendance is critical to learning, growth, and academic success; therefore, students are expected to attend all class meetings.  While the Institute recognizes there may be times when a student cannot attend, there are no “excused” absences.  If students wish to make up work in exceptional circumstances such as death in the family, serious medical conditions, hospitalization, or observance of religious holidays, the student must provide appropriate documentation to the Disabilities and Academic Support Coordinator.  Students should only submit documentation when an absence has led to a missed deadline, critique, or exam, or when an extenuating circumstance may have caused an impact on the student’s grade.  All documentation must be received within 24 hours of the absence in question.  Once the documentation has been submitted, the instructor will be contacted, and the student will then be responsible for completing work missed, as well as meeting any additional requirements as determined by the instructor. 

Each instructor will clearly define the course attendance policy through the syllabus which will be distributed on the first day of class and will consistently apply this to all students enrolled in the course.  Students must be present for all regularly scheduled examinations and submit complete assignments when they are due, unless alternative arrangements are made in advance, or documentation of an exceptional circumstance is submitted and accepted.  

First Day Attendance Policy
Attendance at the first class meeting of the semester is mandatory for all students.  If a student fails to attend the first class meeting of the semester without receiving permission from the instructor in advance of the first class, the student’s enrollment in the class will be forfeited so that the first student on the wait list for the class may be enrolled.  Once the Registrar has been notified of the absence via the attendance software, the student will be dropped from the class, and the first student on the wait list will be notified by the Registrar that they are being enrolled in the class.  Students on the wait list are not allowed to attend class until receiving notification of their enrollment from the Registrar. 

Class Participation:  
Students are expected to conduct themselves in a manner appropriate to a professional and educational setting while demonstrating collegial support of their peers.  Students are required to observe the student code of conduct, which includes an anti-discrimination statement and no harassment policy. Please refer to your student handbook for more information.

Active participation on the part of each student is essential to the success and effectiveness of this course.  Dialogue will be a crucial part of the way this class addresses the information at hand.  As a result, students will be graded on their preparation for and participation in class discussion.  This will also include performance on quizzes, administered at the instructor’s discretion, to spot-check comprehension of the assigned readings.  

Other Thoughts
· Please turn off your cell phone.
· I do not believe in extra credit.  Please do not ask.
· Hang on to this syllabus.  It is your guide for the entire semester.   I do not want to be responsible for the destruction of the rain forest because you lost your syllabus. To that end, please reference it first, as it will probably answer most of your questions.
· Bring your image and vocabulary lists to class every day.  These are living documents – and they will change as we move through the semester and you will need them in order to keep track of the changes.

Disabilities Accommodations
KCAI students with disabilities are invited to disclose any disabilities they may have, but such a disclosure is not mandatory.  Once documentation of a disability is received, students are provided with reasonable accommodations, which are designed to provide equal access to the material and environment of the classes that the students are enrolled in.  These accommodations may include extended time for testing, preferential seating, note-taking assistance, and the recording of class lectures. Unlike the services that are available to the student body in its entirety, accommodations are mandated by the Americans with Disabilities Act and section 504 of the Rehabilitation Act, and are dependent on appropriate documentation. 
 
Disclosure of Disability 
If a student discloses a disability directly to a faculty member and requests an accommodation, the faculty member should refer the student to Disability Services. A direct disclosure to a faculty member, without accompanying documentation from the Disabilities Coordinator, does not allow a student access to accommodations.  Once a student provides documentation to our office, and provides written permission for disclosure of that information to faculty, the faculty members will receive a memo from the Disabilities Coordinator explaining the necessary accommodations.

Confidentiality
Documentation regarding a student’s disability is protected under both FERPA and HIPAA laws. Faculty should also be mindful of the sensitivity that can accompany student disclosure. Each student relates to his or her disability differently, and some are more comfortable discussing it than others. Because of this, any conversation regarding a student’s disability should be held either before or after class, and should be initiated by the student. Any questions from faculty regarding the student’s accommodations should be directed to: 

Adam Rollins, Disabilities and Academic Support Coordinator
arollins@kcai.edu
816-802-3440

Academic Honesty
The Kansas City Art Institute (KCAI) is committed to creating and maintaining an environment where individual and institutional responsibility combine to promote each student’s development. Students are encouraged to help create an environment that stimulates their education consistent with the values of the college. With that freedom comes a responsibility to respect others. All individuals at KCAI are considered adults, and it is assumed they will maintain standards of conduct and academic honesty appropriate to membership in the college community. The college accepts and retains students on the condition that they observe these standards. The Academic Honesty Policy is applicable to all students. A student is defined as an individual who is accepted until the time of graduation, but does not include time periods in between acceptance and graduation when a student is not enrolled for a semester or more.
 
All willful and careless violations of the Academic Honesty Policy are taken as an offense against the Kansas City Art Institute and may result in sanctions.
 
Violations of the academic honesty policy are defined as follows:
 
A.    The copying of another student’s work or the use of unauthorized notes and materials during examinations or other assignments.
B.    Plagiarism, or the presentation of either the written or visual work of others (including that of other students) as one’s own.  The offense of plagiarism includes, but is not limited to:
   1.     Submitting as one’s own work material copied from a published source.
   2.     Submitting as one’s own work someone else’s published work.
   3.     Submitting as one’s own work a rewritten or paraphrased version of someone else’s work.
   4.     Allowing someone or paying someone to write a paper or other assignment on your behalf.
   5.     Turning in a purchased pre-written paper.
 
C.    Cheating and unauthorized assistance during an examination or for other assignments.
D.   Obtaining unauthorized materials in order to prepare for an examination.
E.    The unauthorized removal, destruction or deliberate concealment of library or other resource materials. 
F.    Submitting work in one class for credit in another without the instructor’s permission.
G.   Any other act which might give one an unearned advantage in evaluation or performance. 
H.   Assisting or attempting to assist another to violate the Academic Honesty Policy.
I.    Attempting to commit a violation of the Academic Honesty Policy. 
Plagiarism is a serious offense at the Kansas City Art Institute, and may be illegal in the context of our nation’s copyright law. As such, it is important to know what plagiarism is in both one’s studio and liberal arts work. According to the Modern Language Associate, plagiarism is “the wrongful act of taking the product of another person’s mind, and presenting it as one’s own.” In other words, plagiarism is the use of not just words but ideas borrowed from someone else without crediting the source. Students are required to learn the arts-standard, Chicago Manual of Style guidelines for citing sources referenced in their own work, and must follow them carefully in their research and writing projects.
 
Students are also expected to be honest in their studio practices, particularly since the practice of appropriation is such an important strategy in art history. Though they might appear to be similar, plagiarism and appropriation are actually two very different practices. While it is true that appropriation involves taking possession of something often without permission-which for the visual artist usually means taking an image- it is also true that an appropriated image is not passed off as the original production of the appropriating artist. Indeed, the appropriation artist wants the viewer to recognize that an image has been utilized and referenced. (An artist who appropriates an image inevitably wishes to comment upon the original source in some way, usually as a critique, parody, or homage-all of which happen to fall under the realm of “fair use” in copyright law.) As such, appropriation is actually more like citing a source than plagiarizing it.

KCAI Academic Honesty Policy violations may result in sanctions up to and including a formal warning, opportunity to redo the assignment, failing the assignment and/or class, suspension, and expulsion from the college.

The KCAI Academic Honesty Policy and Procedures can be found in its entirety at https://artnet.kcai.edu/sites/default/files/Policies_Academic_a-c/Academic%20Honesty.pdf 

Other Resources
Because you will need to be doing significant research for your paper, I encourage you to go to the Spencer Art Reference Library housed in the Bloch building of the Nelson-Atkins Museum of Art.  Their hours are as follows: Tuesday—By appointment (call or email in advance); Wednesday—10:00 am to 5:00 pm; Thursday—10:00 am to 6:00 pm 
Friday—10:00 am to 6:00 pm;  Saturday—1:00-4:00 pm; Sunday—1:00-4:00 pm.  The University of Kansas, Lawrence has multiple libraries housing extensive collections; you can view their catalog online before committing to the drive.  I also encourage you to utilize our Public Library System (Kansas City, MO and Kansas City, KS)—as you never know what you might find.





August 
28  Introduction and Syllabus 
      Film  :  Chef’s Table Season 1: Episode 2 “Dan Barber”

September
4  Feast for the Eye – Paradise  |  Fruit – The Original Sin
11  Grain and Bread – The Body  |  Reading: Excerpt of Cooked  | Paper Proposal Due
18  “The Honey is sweet, but the Bee has a Sting” -  Reading: “The Reception of Bruegel’s Beekeepers:    
      A Matter of Choice”  |  Out of It: A Cultural History of Intoxication
25  Cacao to Chocolate  |  Film  :  Chocolat  |  Reading: “Tasting Empire: Chocolate and the   
      European Internalization of Mesoamerican Aesthetics”  |  Annotated Bibliography Due

October
2  Butter – Reading: “Antoine Vollon: Rendering Butter”  |  Decorative and Symbolic Food  |  Meal as 
    Metaphor
9  MIDTERM  |  Salt – Preservation and Trade
16  Eat Not This Flesh – Food Taboos and Restrictions  |  Meat – Butchering | Outline Due
23  Still Lifes and Market Scenes  |  Reading: “This Was Tomorrow: Pieter Aertsen’s ‘Meat Stall’ as 
     Contemporary Art”
30  Feasting – The Golden Age: Medieval Feasting  |  Introduction Due

November
6  Sugar and Spice (And Everything Nice)
13  Food, Performance Art, and Installation
20  Food Fight – Contemporary Art: Discussion  |  PAPERS DUE
27  – NO CLASS – Thanksgiving Break

December
4  Presentations
[bookmark: _GoBack]11  FINAL 
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